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bibliographies. The first appendix consists of a few unpublished French 
ballades from MS. Douce 379; the third deals briefly with the chant- 
royal, a kind of elaborate and grandiose ballade addressed generally to 
a king or a divinity; the second with the serventois, which in the 
fourteenth and fifteenth centuries was the name given to a cha,nt-royal 
without an envoy especially designed to exalt the Virgin Mary, and thus 
having no connection with the O.F. poems with the same name. 

It may be said in conclusion that Miss Cohen's admirable study of 
the ballade completely replaces V. J. A. Davidson's German thesis on 
the same subject ( Uber den Urspraung und die Geschichte der franzosischen 
Ballade, Halle, 1900), not to speak of G. Hecq's La Ballade et ses derives 
(Bruxelles, 1891), which has no value. It does great credit to the 
university of which she is so distinguished a student, and all those 
interested in these fascinating inediaeval French metrical forms will 
await with impatience any further contribution from so competent 
a scholar. 

L. E. KASTNER. 
MANCHESTER. 

lTe Rise of Classical Elnglish Criticism. A History of the Canons of 
English Literary Taste and Rhetorical Doctrines, f'rom the beginnings 
of' English Criticismi to the death of Dryden. By JAMES ROUTH. 
Newv Orleans: Tulane University Press. 1915. 8vo. 101 pp. 

In the preface, Mr Routh points out the failings of all preceding 
writers on classical criticism: Saintsbury gives us 'incoherent and 
nebulous masses of material'; Miss Wylie's book 'suffers from the same 
defect'; the Oxford series' from a similar haziness of purpose '; Gregory 
Smith's introduction is praised for the moment so that many of his 
notes may with more seeming impartiality be labelled 'errors' or 
'worthless examples'; Spingarn is 'sketchy'; Bohn 'biographical'; 
Bebertag 'literary'; Klein 'narrow in scope'; Friedland and Tieje 
'limitedl' in subject. Mr Routh finds that all these scholars have failed 
'through fallacy of definition.' And so he himself ventures to frame 
a (lefinition-' the science of criticism is the samle as the science of 
rhetoric in its largest sense; and the history of criticism is the history 
of rhetorical principles as they have changed from century to century, 
and( grown in changing.' 

Whether this definition is more satisfactory or more helpful as a 
guide to the historian of criticism than the ones we may imagine to 
have been held by the erring historians castigated above, will not 
concern us here. Our complaint is that Mr Routh does not apply it 
to his own study. He specifically rejects the purely historic for the 
absolute judgment: 'wholly exploded theories,' whatever their historic 
weight, are apparently to be omitted (p. 98), Dryden is repeatedly 
twitted with 'jumbling subtle truth with absurdity' (p. 18) and 'flat 
contradictions' (p. 56), and Sidney is arraigned for 'very erratic bits of 
logic' (p. 47); Mr Routh further deals only with those rhetorical 
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principles 'which are to us of vital import,' which have proved their 
fitness by surviving,' and still further, he bars out those which are mere 
platitudes. So, he halts between a history of criticism and a critical 
evaluation of certain points of literary theory. And so the choice of 
the rhetorical principles dealt with is at best unhistoric, and generally 
quite fortuitous. 

In his six chapters, headed 'Rule of Law,' 'Purpose of Literary Art,' 
'Types of Literature,' 'Material suitable for Literature,' 'Style,' Verse 
Technique,' Mr Routh collects a mass of dicta in a purely arbitrary and 
unmethodical order on a number of important and unimportant points 
of classical literary theory. For instance chapter IV (' Material suitable 
for Literature') deals successively, at length and in brief, with these 
topics; Unsuitability of Political material, Imitative material, Novelty 
in material, Bookish mannerisms, Learning in Art, the Ugly, Action on 
the Stage, Verisimilitude, Personal Experience in poetic material, the 
Supernatural, the Mythological, Fiction, Probability, Scientific Im- 
personality, Realism and Idealism, Choice of Characters, Doctrine of 
Characters, Infusion of lightly satiric malice, Function of Satire: while 
chapter v is even more baffling. This is to give an entirely false view 
of Classical criticism, which, more than all other types, was a complete 
and ordered theory, constructed in all its ramifications on fundamental 
and clearly related principles, so that every single detail of the theory 
had a definite place and importance in the full scheme. But of lis- 
crimination in these principles and details, Mr Routh has n,o -lear 
conception. He presents Classical criticism, not as a theory, but as 
a disconnected array of details, details, moreover, presented without 
either historic or absolute proportion. 

He could have saved himself if he had gone to the source of Classical 
criticism; not, however, in a spirit of pedantic ' Quellenforschung,' but 
for general enlightenment. His discussion in general 'deliberately 
ignores sources' as a matter 'extraneous here, however important in 
itself.' He has no first-hand knowledge of the Italian critics, he never 
mentions them in the text. But the result does not justify the neglect. 
It seems to us impossible to write a history of English Classical criticisn 
without considering Italian and French criticism: at all events, we have 
here one more concrete instance of failure in the attempt. For the 
conception of the Art of Poetry as a full theory and the proporti,onate 
relation of the details of the Art, would have been obtained by 
Mr Routh as they were obtained by our Classical critics themselves, 
from the French and especially from the Italian critics. And so his book 
would not have been a mere string of critical dicta, but an organised 
survey of their meaning, relation and importance. We feel bound to 
add that the value Mr Routh's book might have had as a collecti)n 
of these dicta is almost annulled by his failure to supply an Index. 

We have noticed the following misprints: p. 5 note 2 omitted, p. 21 
ofter for after, p. 40 Wiliam, p. 42 italics, p. 75 writers for unities. 

H. B. CHARLTON. 
MANCHESTER. 
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